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Upon entering the gallery, a total of 64 driftwood tree trunks and branches of varying sizes will float 
before you in 4 different formations. First, you will be drawn into a channel of floating driftwoods, twelve 
on either side. Each bears some form of natural element, a reminder of the goodness our earth offers 
when we live with respect for it and our neighbours.  Cultures around the world have practiced earthly 
celebrations for millennia, but in cities we are surrounded by buildings, less connected to nature which 
can get lost in the metropolises. 

My journey to this sculptural installation comes from my history of long walks in nature. The distinctive 
forms I see sharpen my awareness about whatever I’m working on at the time. Mostly my collections 
of flotsam wash onto the beaches I have been living by. I am always interested in what oceans or lakes 
deposit on the shore each day. Driftwood especially, is hauntingly beautiful, often suggesting animal 
and human forms. It’s difficult to miss the metaphor in today’s world where millions of people are cast 
out and thrown adrift by wars and growing scarcity due to climate change. Since Systems Failure, my 
last Red Head Gallery exhibition in September 2016, many important political changes have taken 
place, further destabilizing the people from the political forces that be.

…Eventually you will come to twelve, ten-foot high driftwood sentinels, symbolic of the world at large. 
They are facing each other in acknowledgment of our human strengths and weaknesses. Facing them 
from the centre of the circle stand twelve walking cane sized driftwood sticks representing different 
forms of modern slavery, also asking for acknowledgment and help.

Daily we are reminded by news reports about the growing disparity between haves and have-nots, 
inadequate living wages, human trafficking, suffering and shortened life-spans. Those that have, have 
lifestyles that are dependent on the suffering of others. What does this say about us? Perhaps the 
discomfort we feel when confronted by this is necessary. It’s only through awareness and a sense of 
shame or outrage that a demand for change, for improvement, will be kept alive. We’re not giving up 
our iPhones, but with growing awareness, we can make a difference.

Since Toronto has become such a culturally diverse city this is a great opportunity to hear from the 
people about what matters to you. I invite every visitor to the gallery to share your views and symbols 
on the bark-inspired papers provided and place them on the tree trunk which best represents them. So 
please, spread the word; bring your friends and colleagues. Our crucial (lifestyles) decisions bring us 
to another Crossroads.

Image: Elements (Details), 2017 - 2018
Driftwood, natural elements - feathers, fur, bone, metals, plant materials etc., wood stain



Elements, 2017 - 2018 
Driftwood, natural elements - feathers, fur, bone, metals, plant materials etc., wood stain



Crossroads, 2018. Installation view at the Red Head Gallery. Photo by Steven Frank.



Wander In The Elements , 2017 - 2018
Multi-media with various natural animal, vegetable, mineral elements on driftwood. 

Installation view at the Red Head Gallery.



Wander In The Elements,
(detail), 2017 - 2018

Multi-media with various natural animal, 
vegetable, mineral elements on driftwood



An Early Defining of Races: African, Asian, 
Caucasian, Indigenous, 2017 - 2018
4 driftwood tree trunks, acrylic stains, 

crystal bowl /water

Around The World: Unity in Diversity, 
(details), 2017 - 2018

12 driftwood tree trunks, multi-cultural 
fabrics, paper ”barks”

Installation view at the Red Head Gallery.



“Wandering In The Inquiry” William Woodworth/ Raweno:kwas, 2018
Driftwood from many beaches



Mottos of Many Countries 2018
Paper, ink, mottos from Wikipedia

Around The World: Unity in Diversity, 2017 - 2018
12 driftwood tree trunks, multi-cultural fabrics, paper ”barks”

12 Forms of Modern Slavery, 2018
Mixed media on driftwood, steel plate, pebbles, acetate sheet

Installation view at the Red Head Gallery

Photo by Steven Frank.
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12 Forms of Modern Slavery, 2018
Mixed media on driftwood, steel plate, pebbles, acetate sheet



12 Forms of Modern Slavery (detail), 2018
Mixed media on driftwood, steel plate, 

pebbles, acetate sheet



12 Forms of Modern Slavery, 2018
Mixed media on driftwood, steel plate, pebbles, acetate sheet



Sally Thurlow
Sally Thurlow is a multi-disciplinary artist living on the shores of Lake Ontario near Toronto. Her 
practice, based in sculpture, installation, photography and painting, invites the contemplation of 
humanist, environmental, cultural, and spiritual issues as they manifest in our daily lives. Thurlow’s 
material choices are chosen carefully, symbolic within the meaning of her forms, be they driftwood, 
live wood, woven fabrics, aluminum mesh, steel, fibreglass, paper, photography, painting, plexiglass, 
or robotic. For several years she has been exploring the dynamic range of archetypal figurative 
forms using driftwood, and other ephemera collected in her wanderings of inquiry often leading to 
vital juxtapositions. Increasingly sophisticated, her work has evolved to a new kind of surrealism that 
includes the manufactured, the machined, and the robotic.  

In her last Red Head Gallery exhibition , Systems Failure, which made its first debut on August 3, 2016, 
her forms grieve the breakdown of family, to larger groups - friends, corporations, political parties, to 
world organizations, in an ever-spiraling broken system.  Here we were confronted with the visual 
force of four alienated characters who all had rib-cages - familiar yet uncomfortably strange… with 
expectations of each other.

Thurlow received a BA majoring in Fine Arts from the University of Toronto, finishing with Cultural 
and Environmental Studies at Trent University, with significant earlier studies at OCAD and George 
Brown College. She has given numerous artist talks and workshops at educational institutions and 
public galleries. Her work has been shown internationally and she has been the recipient of various 
Ontario Arts Council Awards. She is a member of The Iris Group and The Red Head Gallery, both 
artists’ collectives. Her work is held in private collections across Canada, and at The Robert McLaughlin 
Gallery in Oshawa ON.

For more information visit http://www.sallythurlow.com/


